Digital Media W k Pack 2021
Year 7

Session One

_i.é-arning intention:
We are learning about Camera Angles and Shots.
Success Criterla:
¢ | can identify and name different Camera Angles and Shots.
e lcan defme the characterlstlcs of dlfferent Camera Angles and Shots.
Task: S
Read the information provided on Camera Techniques.
Complete ‘Camera Angles and Shot Types Identification Activity'.

Session Two

Learning Intention:
We are learning about Storyboards.
Success Criteria:
¢ |can understand the importance of pre-production in filmmaking.
® |can develop my own storyboard.

Task:

Read the information provided on From Script to Shot List.

Complete our own storyboard on the template provided and you must use aII 12 squares.
Storyboard theme: A Day in the life of a year 7 student during remote learning.

Notes to Parents/Guardians:
You can support your child to complete their work at home by:
e Encouraging him/her to allocate time for specific subjects
e Reading the material and talking about the Ideas with your child {(where possible)
e  Checking in with your child to ask how hefshe Is going
e Contacting Teachers if more support or explanation is required

Submission of Work and Feedback:

students can upload work to Compass where access is available. Photos of handwritten tasks may also be
uploaded or emailed to teachers, Students can also mail hard copies of their work back to the school in the
supplied envelope.

Students and parents can continue to communicate with Teachers via Compass email. Any questions should be
directed to the school email: £



SECTION 4

CAMERA AND SOUND TECHNIQUES

It is very important to understand how the camera can be used to tell your story most effectively.
Once you understand this you can start to shoot footage that has a particular impact on viewers and
creates a mood or style that suits your script. This theory applies to all cameras, whether professional
cameras to smaller digital camcorders to smartphones and tablets.

You can watch our short video on Camera Techniques to understand these techniques better.
There are three main thinds to understand when it comes to camera technigue:

1 SHOTS
2 ANGLES
3 MOVEMENT

And there is one rule that operates across all of filmmaking and photography:

THE RULE OF THIRDS

This isn't actually a rule, just a guiding idea that arises from the fact that the eye prefers to look at
things that are divided into threes. Rather than putting everything in the centre of the frame,
it looks and feels better to the viewer for them to be in one or two of the thirds.

A great time to use the rule of thirds is when you are shooting an interview. Rather than having the
eyes of your subject right in the middie of the frame - they should fall into the top/side third, with
the subject looking into the empty space on the other side. This feels more natural to the viewer.

SHOTS

Using a variety of different shots will make your film more interesting and give you the chance to
manipulate the way your audience feels. Here are some of the main shots that a filmmaker can use to
create different effects in their film.
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EXTREME WIDE SHOTS (EWS)

ACT TO SHOW THE SETTING FOR THE HILM

WIDE SHOTS (WS}

SHOW THE ENTIRE PERSON CR AREA. THEY'RE
GREAT FOR ESTABLISHING THE SCENE AND ALLOW
ROOM FOR THE CHARACTERS TO HAVE SOME ACTION

MEDIUM SHOTS (MS)

ERAME THE SUBJECT FROM THE WAIST UP.

THIS IS THE MOST COMMON SHOT AND ALLOWS
FOR HAND GESTURES AND IMOTION

MEDIUM CLOSE UPS (MCU)

SHOW THE SUBJECT IN MORE DETAIL AND USUALLY
INCLUDE THE SHOULDERS ANDHEAD OF A SUEJECT

CLOSE UPS (CU)

SHOW A PARTICULAR PART OF YOUR SUBJECT -
USUALLY THEIRHEAD OR FACE

EXTREME CLOSE UPS (ECU)

SHOW ONE SMALL DETAIL SUCHAS AN EYE
OR A SINGLE FHLOWER

OVER THE SHOULDER (05S)
L.RE SHOT FROM BEHIND THERPERSON TOWARDS

THEIR SUBJECT. THIS IS A GREATTECHNIQUE 10
USF. FOR INTERW EWS AND CONWZRSATIDI\S
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ANGLES

The difference between a shot and an angle is that THE SHOT is used to demonstrate different
aspects of the characters and setting, while ANGLES are used to position the viewer so that they can
understand the relationships between the characters.

BIRD’S EYE ANGLE

THIS 3! FTERUSED AS AN ESTABLIZH :
ALOHG W ;Tri AH EXTREMELONG SHOT, TO ESTABLISH SETTING

PJ (1

LO f) ER

- CTIVE OF A PARTICULAT €

EYE LEVEL ANGLE

PUTS THE AUD N AN EQUAL FOOTING WiTH THE
CHARACTCR/S. THI E 05T COMMONLY UZED AN
S THZ VIZ\YERS 1O FELL COMFO

/\7. 1I: f__.H-’-." \Cil
IR THE CHARLACTER

AUSTRALIAN FILM TELEVISION & RADIO SCHOOL
FILMMAKING @h
12 MEDIALAB.AFTRS.EDU.AU O, A




MOVEMENT
Filmmakers also use camera movement to shape meaning.

Tracking shots - any shot where the camera moves alongside the people or objects it is recording.
The camera can be mounted on something with wheels or handheld while the camera operator walks

or shoots from a moving vehicle.

Panning - is used to give the viewer a panoramic view of a set or setting. The camera moves
on the horizontal plane left or right. This can be used to establish a scene.

Tilting - the camera moves up or down on the vertical plane and this can show a viewer how high or
deep something is.

The best way to become familiar with these is to try shooting them yourself. Use the worksheet to
tick off each shot as you take it.

SOMETHING ELSE TO REMEMBER: THE 180 DEGREE RULE

THE 180° RULE IS A CINEMATOGRAPHY GUIDELINE THAT STATES THAT
TUWO CHARACTERS [ A SCENE SHOULD MAINTAIN THE SAWE LEFT/RICHT
RELATIONSHIP TO ONE ANDTHER TO AVCID CONFUSING THE VIEWER. IF
THE CAMERA PASSES OVER THE INVISIELE AXIS CONNECTING THE TWO

SUBJECTS, IT1S CALLED ‘CROSSING THE LINE.

Do not cross the
line (place the
camera on the
cther side of the
fins of action).

—— -
s ST

', Camera should be positioned
on one side of the line of
aciion (within the 180° arc).

AUSTRALIAN FILM TELEVISION & RADIO SCHOOL
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Camera Angles and Camera Shots

Use the words in the bank below to name each of the camera angles and camera
shots. Once you have correctly matched each of the terms with its image, explain
what effects the angle/ shot has on the scene (eg: “This shot draws the viewers

attention to a particulat aspect of the scene and shows the viewer extra detail and

emotion.”)

Low Angle High Angle Bird’s-eye-view
Close Up Wide Shot/ Establishing Shot Medium Shot
Extreme Close Up Eye Level Long Shot

Type of Shot / Angle:

Effect of the Shot /Angle




=

»
L

Type of Shot / Angle:

Effect of the Shot /Angle

- ]J 2
: _‘___: ‘I}-nj-

-

Type of Shot / Angle:

Effect of the Shot /Angle

Type of Shot / Angle:

Effect of the Shot /Angle

Type of Shot/ Angle

Effect of the shot / Angle




Type of Shot/ Angle

Effect of the shot/ Angle

Type of Shot/ Angle

Effect of the shot/ Angle

Type of Shot/ Angle

Effect of the shot / Angle




e

SECTIONS

FROM SCRIPT TO SHOT LIST

As described above, all the preparations are made for the shoot during pre-production. One of the
most important elements of this is creating a final script and shot list. It is often a good idea to create
storyboards to decide on the shots for the shot list.

Here is an example for you to have a look at. This is only one way this script could be made, a
different director might make it look very different on screen. How would you do it?

17

BIRTEDEY SURPRIBE
1. IND, LQUNGE-EOON DAY

John comes imte the lounge~room he is clearly in & hurry.
8o slame the door behind him. HMery hears the door slem
and comes te the doosrway, she is sbout to enter but she
sees John is up to comething. She vatches John a&s he
hides &n envelope lmside a book on the book-shelf. Mary
enters., John quickly picks up & megezine as she enters
and site dowm.

JORN
Gh, hi.
MARY
Bi. What you up to?

JOHR
Nothing, Just ceading.

MARY
{ceferring te the upside down
magazing)
Upside down?

JOHN
{he pute down the magesine)
Yeah, well just lcoking at the
pictures. Bnyway .. I better
get roady.. I'm moeting some
friends for dimner.

John leaves the room. HMary walts until she hears the
door slem. She pulls ocut the book and shakes it the
envelope £alls out on the carpet. John’s pokes hie head
around the corner, watching hexr. WHery stares at the
envelope. FPinelly she cen‘t resist, she opens it, very
carefully. As phe turns the last flap, she discovers a
small card with “caught you® written om it. John comes
back in leughing.

John brings & package cut from behind his back.

FOHEE
Beppy birthday, ¥ didn’t
forget.

¥ery can’t help but emile.
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EIRFERLY BURPRIBY - 2TORYBORRDS
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7. M8 0TS dohn lepver . WS Very leoks at the bodkegsac
and takee the book.
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sl e ey’
- Mary opens the envelops.

15, MCH
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12. W’U Johr pakes This head

ayound the corner

Kazry smiles.

i5. MOU John emiles,
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BIRTHDAY SURPRISE - SBOTLIST

Ghot fise Deseription )
John comes in the front door

3 ot and slams it.

, Mary peeks her head around the

2 KCU corner

e back of Mary's heac En
room as she watches John tskes

3 OTE MWS POV |out a book _
Jokn puts an envelope in the
4 (41 book
S HS - MCU Mary walke in the room
jJonn CTULnS ALound ROCices
and pulls & magezine off the
shelf and site down on the
§ MS armchair.
7 ME OTE John exite
8 M8 OTS Mary looke at the books
8 £ envelopa falls on the flcor
10 it Mary looke at the envelope
¥Mary opene the envelope an
discovers card with “Caught
11 cy You"
John pokes his head around the
12 U COYNET
John wWalke in, MBIy eays 'very
13 MUS OTS fepny"
' o John brings present out from
|behind his back “Happy
14 MS Birthday" o
15 _IHCU Mm:',, iles i
16 ey |John smiles .
AUSTRALIAN FILM TEI.EVISlON & RADIO SCHOOL
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ACTIVITY 2

CREATING YOUR OWN STORYBOARD

Using the storyboard template below, begin your layout for your own script. Remember that you
cannot use more than twelve boards (squares) when designing your storyboard. You also do not
need to use all twelve if you do not need to.

Action/Notes Action/Notes

Action/Notes Action/Notes

AUSTRALIAN FILM TELEVISION & RADIO SCHOOL
SCREENWRITING .
29 MEDIALAB.AFTRS.EDU.AU At Goememss



Action/Notes

Action/Notes

Action/Notes

Action/Notes

28
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Action/Notes

Action/Notes

Action/Notes

Action/Notes
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> | Digital Media Work Pack 2021
S |
Seyrcgl\lgyr | Year 7

| Session One
| Learning Intention: _ - N
We are learning about Narratives
Success Criteria:
e | can identify and name different elements of narrative.
¢ | can define the importance of targeted audiences.
Task: -
Narrative PowerPoint slides.
Read the information and answer the questions on the ‘Respond’ slides in the blank slides that

follow those the respond slides.

Session Two

| Learning Intention:
We are learning about Stereotypes.
Success Criteria:
e | can identify different stereotypes.
e | can analyse different stereotypes.
Task: -
Stereotypes PowerPoint slides.
| Read the information and complete the different stereotype analysis slides.

Notes to Parents/Guardians:
You can support your child to complete their work at home by:
e Encouraging him/her to allocate time for specific subjects
e Reading the material and talking about the ideas with your child (where possible)
e Checking in with your child to ask how he/she is going
» Contacting Teachers if more support or explanation is required

Submission of Work and Feedback:
Students can upload work to Compass where access is available. Photos of handwritten tasks may also be
uploaded or emailed to teachers. Students can also mail hard coples of their work back to the school in the

supplied envelope.
Students and parents can continue to communlcate with Teachers via Compass email. Any questions should be

directed to the school email: s a
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Narrative

Ever since we could communicate, we have
been telling stories.

| Rewind

= Early films were quite different from what we
understand as movies today. Not only were hey
silent, only accompanied by the music bein played
in the cinema, but due to technological limits, they
were also much shorter. The earliest films only
averaged about two minutes.

» Georges Méligs created the 14 minute long Le
Voyage dans la Lune {A Trip to the Moon) In 1902
%at audience's expectation of films was altered

rever.

» Another of the early films in history, and in fact the
world’s first full-length feature, was made In
Australla. The story of the Kelly Gang. It was also
one of the first films banned in Australia, as it was
seen to glorify outlaws and criminals.
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The elements of narrative

Story elements are the substance and content of a film, they are what-make up the story of
the movie. These include:

* Opening sequence
* Character

« Storyline

* Setting

* Cause and effect

e Structuring of time
* Point of view

* Closing sequence

The elements of narrative

Production elements are the physical construction and are how the story elements are
communicated. These include:

e Camera
* Audio
* Acting

* mise en scene (‘put in the scene’, referring to all the theatrical elements necessary in
composing a scene to be filmed.

* Visual composition
* Lighting
* editing
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The elements of narrative

+ Movies also need to be created with specific audiences in mind. Depending on
the audience, the director will use production elements in certain ways in order
to engage them and gain their interest in the story.

« If production elements are not suited for an audience, the audience wont be
interested and the story elements wont be communicated properly.

Consider the following questions:

1. How might a film director use music If they were
trying to interest an audience of 50-year-olds?

What about an audience of 16-year-olds?

2.
Res p O n d 3. Name some songs or styles of music that would

suit each group.

4. Compare the two. Why would the music suit the
50-year-olds and not the 16-ear-olds?

5.  Why would the music suit the 16-years-olds and
not the 50-year-olds?
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The elements of narrative

Where an audience watches a movie is also very
important. This is called the reception context.




* The process of receiving a message

Rece pt ion and how the location, time and
emotions of the audience impact on
context how it is received and how meaning

is made.

8/13/2021

10
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The elements of narrative

* Since production elements communicate story elements, interference with
production elements could mean that audiences miss out on story elements.
Missing out on important details could potentially reduce the audience
enjoyment and engagement of films as they miss out on key pieces of

information,

* What happens when you are watching a movie at school and an announcement
comes over or someone starts talking loudly? — you miss out on part of the
movie, could be a key piece of dialogue that explains something vital. This can
make you not enjoy the film as it does not make sense.

11

Respond

What are the benefits of watching a movie in the
cinema?

What are the things that increase the experience?

How could they assist in getting a better
understanding of the movie?

What are the disadvantages of watching a movie in
the cinema? What are things that interfere with
the experience? How could they inhibit the
understanding of the movie?

How might watching a movie in class be different
from watching it in the cinema? Or watching a
movie on a mobile device?

.9

12
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The opening sequence

» The opening sequence is the first
partof the:movie where the
story, characters and setting are
being set up and introduced.

it is where the reality of the
movie is communicated to the
audience.

It is also where the possible
storylines are being set up, and
expectations are created by the
audience,

Forinstance, if a character will
have supernatural abilities laterin
the movie, they will be suggested
in the opening'seguence, so the
audience has something to look
farward to, as they expeact to see
them being used laterin the film.

Character

* In most movies, there is a
protagonist: main character
on whom the movies is
centred. It is this character’s
actions that push the story
along.

* There is also usually a
character attempting to stop
the protagonist from
achieving their goals. This
character is known as the
antagonist.

16
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Respond

* Think of a well-known fairy tale.
* Who is the protagonist?

* What do they need to do?

» Who is the antagonist?

* Why do they want to stop the protagonist
form succeeding?

17

18



Storyline

8/13/2021

* The main storyline is the idea that

begins at the start of the movie and
continues to the end. There can also be
subplots These are used to giveus
more information about the main
character or to creaté tension as they
interact with the main storyline.

for Alibrandi, the'main
storyline is whether or not losie
Alibrandi will reconcile with the two
aspects of her life in order to find her
identity. In North by Northwest, the
main storyline is whether or not Roger
Thornhill will be able to stay alive.

* The setting refers to the
physical lacation ~ where the
movie is set. This can impact
upon the characters and
plot, as the setting may
prove to be an obstacle that
the main character must
overcome in order to
achieve their goals, orit
could be a symbolic
reflection of their state of
mind. Setting also refers to
the time of year a movie is
set in. This plays an
important part in telling the
dudience what to expect
from the storyline. So, if an
Australian movie is set in
January, an audience would
expect Summer holidays and
hot temperatures.

20
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Cause and effect

* A'movie i5 a series of causes
and effects. it is what pushes
the story forwards. If there
was no cause and effect, no
conflict or no problem to
solve, the movie would be
very dull.

This chain reaction can be
based on events within a
scene, such as cause: the
room is dark = effect: the
character turns on a light.
This of course can bring
about other effects, such as
if the light being turned on
reveals something
unpleasant or scary in the
room that the character was
otherwise unaware of.

Cause and effect

Cause and effect can
also underpin the
character’s actions over
the course of a movie,
motivating them
complete a larger goal.
in the wizard of ox
(1939), Dorothy wants
to get home, so that
influences everything
she does throughout
the movie.

22
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Respond

Think of the story of the three little pigs.

1. Write down how the process of cause and
effect operates in this fairy tale.

2. How does one event lead to another?

23

24
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The magic of movies is that
they don’t haveto follow the

StrUCtU rlng normal flow of time. There

2 canbe flashbacks and flash-
Of t'l me forwards. Time can be

expanded. Time can also be
contracted.

Expanded Time

* The lengthening of time so it takes more time
than it would in reality to pass.

Contracted Time

» The shortening of time so it takes less time than it
would in reality to pass.

26
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Communicated through the
production of elements of

StrUCtu rlng‘ editing; structuring of time

allows the director to create a

Of tl me narrative that make sense

and is engaging to the
audience.

8/13/2021

Flashback

= A flashback is a shift in time to an event that will occur
should the current narrative but that pertains to the
unfolding action in some way. It can be used to remind
us of key information at a crucial time of the movie.

Flash-Forward

* A flash-forward is a shift in time to an event that will
occur should the current course be followed by
particular character. This is often used to explore a
‘what if?’ scenario.

28
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An expansion of time can be
used to slow time down. This

' AP can be done through the use
Expa nsion of'slow motion. 1t can also be

- achieved by adding cutaways
Of tl me to detail more information.
Theselincidents seem to take
a lot longer.than usual.

Point of view

* Point of view refers to the perspective from the
narrative is told. Another way of thinking of this is
by contemplatln%whose_ side the audience is on. It
can be indicated by a voice-over or by the audience
only knowing as much as the main character.

* The point of view can change, however, from scene
to scene to make the movie more exciting. For
example, the protagonist is playing cards with
another character, but unbeknownst to the
protagonist under the table Is a bomb. If the
persRectlve is restricted, and we only know as
much as the protagonist, we won’t know that the
bomb is about to explode. If it does, we are just as
surprised as the main character.

* If on the other hand, the point of view is
unrestricted and we are informed both that there
is a bomb and that the protagonist is unaware, we,
as an audience, will be urging the protagonist to
either notice the bomb or leave the room, In both
cases we are engaged with the narrative, but for
very different reasons.

30
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Closing Sequence

* The closing sequence is where all the
storylines are wrapped up, the main
questions are answered and the audience
is able to leave to leave the movie with all
their main expectations resolved and, to
some extent, left wondering what would
have occurred if the narrative was to
continue.

* Closing sequences can also leave the
audience with storylines that are
unresolved, making us question what may
happen after the events of the movie. This
can be done either to engage us beyond
the boundaries of the movie or to suggest
the possibility of a sequel.

31

The production elements of a
film narrative include

different types of camera
Pl'OdUCUOﬂ shots, camera angles and
‘ movements, audio and
Elements sound elements, the mise-
en-scene, performance and
lighting.

16
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Respond

Let's consider shot sizes and when each kind of shot is
appropriate. What type of shot and angle would you
use for the introduction of the following characters?
Justify your decisions.

* An angry policeman

* Asad toddler

* A happy circus clown

» A businesswoman walking to work

* An artist painting a picture

* A footballer running onto the MCG

* The prime minister giving a speech

+ Atrapped prisoner

* A vicious monster

* An elderly person crossing the road

33

34
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-y 18
ol Audio

*

35

Diegetic

Audio elements that exist within
the reality or space of the narrative.

Non-diegetic

Audio elements that exist outside
the reality or space of the narrative.

36
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*» |fboth the characters within

the movie and the audience
can hear it, it is diegetic and
is used to further create the
reality of the movie.

If only the audience can hear
it, it's non-diegetic and is

used to communicate
information. Usual uses of
non-diegetic audio are a
vOice-over, a narrator or an
internal monologue, or to
indicate the mood or
emotion within a scene
through the use of a
soundtrack.

37
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Stereotypes

Stereotypes are an oversimplified version of a representation. These can
be often quite negative as they don’t give a detailed, accurate portrayal
of the truth.

Stereotypes operate on many assumptions or assumed beliefs that a
society makes towards a certain social group. They can be highly
dangerous and cause a significant amount of damage not only to how a
group is perceived by others, but also to how a group perceives itself.

Stereotypes and audience

* Through stereotypes, audiences can gain meanings of social groups
that may have a basis in reality, but are not applicable to all the

people in that group.

« If we take the stereotype that all teenagers are lazy and
untrustworthy, audiences who are not teenagers could potentially
discriminate towards them, based upon an understanding built on
stereotypical representations. However, teenagers who are constantly
exposed to these stereotypes could begin to perceive themselves in a
negative way and believe that the stereotype is what society expects
from them. This, too, could have a negative impact on audiences.
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Representation of Gender

* Your task is to explore through popular representations and
stereotypes on gender found in media.

« The following will be extreme stereotypes rather than realistic
representations.

« By exploring these and discussing how they are used will allow you to
understand the purpose that an author has in using one of these
characters.

Representation of men

« They way men are represented in the media depends on the medium
and the genre that is being constructed. There are some
representations that seem to exist only on TV and others that seem to
only exist within the world of movies. All representations are created
for a specific purpose and for a certain audience. The following are
just a few common representations of men, how they are usually
characterised, where they are usually found and how they are usually

constructed.

» This is by no means a definitive collection of stereotypes; however,
these are the building blocks of many others.
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The Tradesman (Tradie) an example

* Aspects of character: usually found at a construction site, builder,
plumber, Gardner, to fix something. Not fussed by much.

* Usually found: TV — home improvement and renovation shows

* Audio: values in Aussie rock bands such as AC/DC. Dialogue is straight
to the point.

]
« Symbolic: work belt, fluro clothing, boots, hard hat i1
* Image:

The Hopeless Husband/Boyfriend
* Aspects of character:

 Usually found:

* Audio:

» Symbolic:

* Image:
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The Action Hero

* Aspects of character:
* Usually found:

* Audio:

» Symbolic:

* Image:

The Evil Mastermind
« Aspects of character:

« Usually found:

¢ Audio:

* Symbolic:

* Image:
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The Trusted Expert of Society (octor scentist, judge, lawyer et
* Aspects of character:

* Usually found:

* Audio:

« Symbolic:

* Image:

The Father Figure
* Aspects of character:

» Usually found:

*» Audio:

» Symbolic:

* Image:

10



8/13/2021

The Nerd

 Aspects of character:

* Usually found:

* Audio:

» Symbolic:

* Image:

11

The Stud

* Aspects of character:

* Usually found:

* Audio:

* Symbolic:

* Image:

12



8/13/2021

Representations of Women

* When we watch or listen to the media we are constantly faced with
portrayals of women. They are ‘representations’ of the women and
not the women themselves.

* |In advertising, women are used to market products that are perceived
to be interesting to them, and certain values and stereotypes are
shown in these advertisements. Cleaning products and cosmetics are
an example of such products.

« Throughout history the portrayal of women in the media has changed
to reflect changing attitudes and social values. The representation of
women in the media is different in different cultures and countries,
depending on what the particular society’s opinions are.

13

The Housewife

* Aspects of character:
* Usually found:

* Audio:

» Symbolic:

* Image:

14



8/13/2021

The Single Woman

* Aspects of character:
* Usually found:

* Audio:

» Symbolic:

* Image:

15

The Working Mother

 Aspects of character:
* Usually found:

*» Audio:

» Symbolic:

* Image:

16



8/13/2021

The Powerful Woman

* Aspects of character:
* Usually found:

* Audio:

« Symbeolic:

* image:

17

The Female Superhero

 Aspects of character:
 Usually found:

* Audio:

* Symbolic:

* Image:

18




The Queen Bee

* Aspects of character:
* Usually found:

* Audio:

* Symbolic:

* Image:

8/13/2021

19

The Girl Next Door

* Aspects of character:
* Usually found:

* Audio:

* Symbolic:

* Image:

20

10



8/13/2021

The Damsel in Distress

* Aspects of character:
* Usually found:

* Audio:

» Symbolic:

* Image:

21

The Femme Fatale

* Aspects of character:
* Usually found:

* Audio:

* Symbolic:

* Image:

22

11



The Bimbo

* Aspects of character:
* Usually found:

* Audio:

* Symbolic:

* Image:

8/13/2021

23

The Butch Female

* Aspects of character:
* Usually found:

* Audio:

* Symbolic:

* Image:

24

12
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EXTRA INFORMATION
Why could nobody hear Daniel
Miller's screams?

What do you think was the scariest
part of his ordeal?

If you were in his position, what would
you do to survive?

‘They told me that the bucket had
landed on a rock.’
How do you think this saved his life?

DICTIONARY CORNER

Find the following words
in a dictionary, and
write down their
definition.

stabilise:

submerged:

pelvis:

hypothermia:




Reporter’s Notebook

INCHES FROM DEATH!

Can you answer these nquestions about the story, using as much
detail as possihle:

WHAT has happened? WHERE did
it take place? WHO was

involved?

WHEN did it happen?



ore than 300 pilot whales have died after
3 mass beaching at Farewell Spit on New
*aland’s south Island.

=1 The colossal creatures began landing on
e beach on the morning of Friday 10

Eb keep them cool, and trying to refloat
em.

“You could hear the sound of splashing, of blowholes being cleared, of sighing,” said Cheree
Morrison, a journalist who was one of the first to visit the scene. “The young ones were the worst. Crying is
the only way to describe it.”

Thankfully, volunteers managed to refloat many of the whales, but there was further heartbreak on Saturday when
hundreds more whales landed on the beach. Authorities say that this must be a different pod, as those that had been

refloated had been tagged, and had not returned.

Volunteers formed human chains in the water to stop more whales coming in, and soaked blankets in water to
cool them off. One helper said they saw shark bites in one of the carcasses.

On Sunday 12 February, their rescue efforts seemed to be paying off. Thankfully, 200 of the majestic beasts swam
back out to sea, whilst another 100 were refloated by the tireless volunteers.

Farewell Spit is well known as a ‘whale trap’. The sliver of sand arches like a hook into the Tasman Sea, and whales find

it difficult to get away once they navigate into its shallow waters.

Why does this happen?

There are various reasons why

these whales strand themselves.

1. They could have chased prey
too far inshore.

2. They may be protectinga
sick whale.

3. They could be trying to
escape a predator.

4. They could have been
infected by parasites which
affect the brain’s ability to
stay on course.

Once on dry land, they often die
from dehydration; as a result of
collapsing under their own
weight; or drowning when high
tide covers their blowholes.

Pilot whales

Pilot whales are dark black in
colour. Males can grow up to
25 feet and weight 3-tonnes.
Females are about half of this
size. They are sociable
creatures and can gather in
pods of several hundred. They
can be found all over the
world, in cooler and more
tropical waters. They are
known to be incredibly
intelligent creatures, and
usually stay in deeper waters.
They eat squid, octopus,
herring and small fish.

Like all whales and dolphins,

pilots are mammals, meaning
they breathe air through a
blowhole.
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INCHES FROM DEATH!

Australian famer tells of five-hour ordeal

Farmer Daniel Miller had a very lucky escape after being pinned underneath a 3-tonne digger] The
incident occurred at his remote farm, about 180 miles north of Sydney in the Australian state pf

New South Wales. Mr Miller was working on a waterhole on 7 February 2017, when things st
to go horribly wrong. Here is his story, in his own words, taken from a BBC radio interview.,,

I was working on a small dam wall. Cosmetic stuff — moving stones and \{
putting plants in. I took a couple of scoops of mud from the dam which
was about 5 metres wide. The excavator slipped on the wall. I tried to
stabilise it by swinging the bucket around, but as I did this, the machine
toppled into the dam. I went into the water first, and then the machine
came over the top of me.

I was completely submerged under the water, and I felt the bar of the
roll cage land across my back. I thought ‘this is
scary, this is serious’. I crawled and scraped to try and get from under it
whilst it slowly sunk into the mud, but my pelvis was pinned down. I
thrust my arms into the mud and did a push up to put my head up as far
as I could to gasp for air.

I was able to get my chin out of the water, but I was very stuck. The
machine was still running, there was no-one around and the situation
was looking very serious, so I started to scream for help, but there was
no-one to hear my screams, and nobody would hear me over the
machine. After about ten minutes, I realised I had to calm down, as it
would be a long time before anyone came looking for me.

I've been in stressful positions before, so I said to myself, ‘OK. If you
stay calm, you’ve got a chance.’ I talked to myself, assessed the situation
and thought the best option at the time was to dig a hole with my hands
under my pelvis. My plan was to make a tunnel. So I put my hands
between my legs and started to push, but it turned out to be bad idea,
and I slipped further into the mud. My chin went under the water — onl
my nose and eyes were above the surface. )r

I thought I was never going to get out. I thought of my wife and my
kids coming home and finding me dead. That’s what
kept me going. I couldn’t do that to them. Eventually, a neighbour
heard my cries. It had taken about five hours. The emergency services
soon arrived, and a team of firefighters took about twenty minutes to
dig me out. They told me that the bucket had landed on a rock. That
probably saved my life. I was taken to hospital and treated for
hypothermia and back injuries.

I’'m just so grateful to be alive. I am very happy to be back at home
and alive, and with my family.




Seymour
College

English Work Pack 2021
Year 7 —

Coraline

Term 4

Learning intention
We are learning to

understand and respond to visual | can:

and multimodal text. ®

Success Criteria

Answer questions which demonstrate my
understanding of a text

Plan my writing

Structure my writing in complete sentences or
paragraphs

Select and use evidence from a text to show
my understanding

Use appropriate language conventions

Instructions to Students:

Week 1
Lesson | Focus
1 Viewing the film
OR
understanding the story using plot summaries
2 Understanding the story — Movie Questions
3 Real life survival story — R2L activity
4 Character Profiles
5 Understanding Characters — Put yourself in Coraline’s shoes
Week 2
Lesson Focus
1 Traditional character roles in fairy-tales and fantasy
2 Extended response: how does Coraline’s view of her parents change by the end of the
film?
3 Extended response: how does Coraline’s view of her parents change by the end of the
film?
4 Real life survival story — R2L activity
5 Creative writing




Notes to Parents/Guardians:
You can support your child to complete their work at home by:

e Encouraging them to allocate time for specific subjects

¢ Reading the material and talking about the ideas with your child (where possible)
e Checking in with your child to ask how they are going

o Contacting Teachers if more support or explanation is required

Submission of Work and Feedback:

Students can upload work to Compass where access is available. Photos of handwritten tasks may
also be uploaded. Students can also mail hard copies of their work back to the school in the supplied
envelope.

Students and parents can continue to communicate with Teachers via Compass email. Any questions
should be directed to the school email: seymour.co@education.vic.gov.au




Lesson 1

Approx. | Learning Intention: We are learning view and comprehend visual and multimodal | Completed

Time text

Success Criteria:

| can understand the events of a film
| can take notes

First | 15 15 minutes of independent reading. Summarise your reading in one paragraph
minutes | OR 3 dot points.
Next Watch the film ‘Coraline’.
If you can’t access it via youtube
(https://www.youtube.com/watch?v=JL2PB7NJ0390) or a streaming service
{Netfilx), read the story summary below.
Last |5 Note 3 main events in the film and email your teacher what you come up with.
minutes.

Coraline — Movie Summary

Coraline Jones is an only child whose parents work from home as freelance writers. The family
decide to sell their house and move to a 150-year old apartment in a remote area.

Coraline hated the apartment, called “The Pink Palace” Apartment. The neighbours look weird
and creepy. And the only people she can find to play with are a skinny black cat and a strange
boy named Wybourn Lovet. Coraline didn't like Wybourne because he talked too much. But
Wybourne was kind and gave Coraline an old doll that looked just like her. He has one too, that
loaks just like him, on a chair in his room.

Coraline also has a neighbour who likes to play magic named Mr. Bobinsky, and a pair of old
women who were once famous artists, Miriam and April. Coraline's days were very boring.

She hates when both of her parents are too busy with their writing to spend time with her. She
always looked for ways to disturb her parents. Finally, to keep her busy, her father asked
Coraline to record all the contents of their apartment and report it back to him.

Because the weather is too rainy to go outdoors, Coraline works on her father's orders.
Accidentally, she found a small door. Her mother found the key, but strangely behind the door,
there was nothing but a brick wall.

That night, Coraline saw a mouse running through her room. She ran after the mouse and found
that it had slipped into the small door she had found that morning. Behind the door, Coraline
discovered that the stone wall had disappeared and changed into a colourful tunnel. Curious,
Coraline followed the tunnel and found another house on the other side.




The house was just like the old and ugly apartment she lived in, only better. Coraline found a
beautiful young woman cooking in the kitchen. At first glance, the woman resembled her
mother, but she was different somehow. The woman, seeing Coraline, said she was her ‘other
mother’. A better mother than before. She cooked delicious food and ‘other Father’ played
music they could all dance to. Coraline was very happy.

when he woke up however, she was no longer in the nice house, but back in ‘the pink palace
apartment with her too busy parents.

Coraline decides that she would feel happier if she could be with other Father and Mother on
the other side of the small door forever. There, she always gets what she wants. Her mother
always cooks good food, her father always plays. Her strange and mysterious neighbours turn
out to be fun and always entertaining people.

There is only one thing that distinguishes them all from the original people, their eyes are made
of buttons. Including Wybourne.

When Coraline was alone, she found the key to the locked door and raced back through the
tunnel to be with her ‘other mother and father’ in their bright, fun world. Coraline wanted to be
with them forever.

The ‘other mother’ agreed on one condition; Coraline had to be willing to replace her eyes with
buttons, just as they had. Coraline was scared and refused. She decided to go back to her real
parents after all. But now, she couldn’t escape and her request to leave made the other mother
angry. Suddenly, ‘other mother’ changes into something resembling a human spider. Other
Mother locked Coraline in a mirror to reflect on her mistakes until she was willing to accept the
stitches in her eyes.

In the mirror, Coraline met three ghosts of children who claimed to be victims of the Other
Mother. Her real name was Beldam and she was not sweet and fun as she had seemed. Beldam
had taken the eyes of the children and bound them to her world, their sous remaining trapped
and miserable forever.

The only way to rescue the souls and save herself is for Coraline to find the stolen eyeballs of
the children, hidden by Beldam within the house.

Silent Wybourne manages to free Coraline from the mirror and helps her to the small door to
escape. Coraline returns to her house only to discover her parents have been kidnapped by
Beldam.

Looking for anyone who might be able to help her, Coraline talks to her neighbours Miriam and
April who give her a ring-like object. The ring shows the original form of something that has
been bewitched.

Coraline returns to the ‘Other World’ and makes a dea! with Beldam:; if Coraline is able to find
the eyeballs of the children and her parents in one night, Beldam must free them all. But if she



fails, Coraline must stay in the ‘other’ world forever and give over her eyes for buttons.

Coraline succeeds in her task but Beldam tries to go back on their deal. Coraline locks Beldam
into the other world and throws away the key so that no other children can get lost and
frapped.

Coraline realises that even though her family is not perfect, she loves her parents and they fove

her. The family hold a garden party for their new neighbours and suddenly, the old apartment
doesn't look gloomy anymore it is full of fun and people who care for each other.

Lesson 2

Approx. | Learning Intention: we are learning to understand and analyse visual and Completed
Time multimodal texts
Success Criteria:




| can answer the set questions to show my understanding of Coraline.

First | 15 15 minutes of independent reading. Summarise your reading in one paragraph
minutes | OR 3 dot points.

Next | 5 Read through the questions listed below
minutes
Then | 30 Complete as many questions as you can based on your viewing of the film or

minutes | understanding of the summary.

Last |5 Email your teacher your completed responses.
minutes

Coraline Movie gquestions

1. What is the name of the place where Coraline’s family moved into?

2. Where does the little mouse direct Coraline during the night?

3. Describe Bobinsky’s apartment. Is it clean or dirty? What does it tell us about Bobinsky as a
character?

4. What did the mice ask Bobinsky to say to Coraline?

5. What happens to Miss April’s dead dogs?

6. Describe Coraline’s garden. How is it shaped? What does it say about the people who live in the
apartments?

7. What did Coraline find when she went through the door for the 3rd time?




8. What is special about the cat when he’s in the other world?

9. What does the ‘other mother’ tell Coraline she needs to do to stay with her other family?

10. What happened to the three little ghosts?

11. What happens if Coraline finds the ghosts’ eyes?

12. Where does the Beldam hide Coraline’s parents?

13. Coraline challenges the other mother, Beldam, to a finding game. What does she need to find?

(2 things)

14. Where is everything hidden?

15. What does Coraline’s real mother give to her?

16. Who saves Coraline from Beldam’s hand?

17. Where does Coraline hide the key to the other door?

Lesson 3



Approx.
Time

Learning Intention: We are learning to read and understand non-fiction text
Success Criteria:

| can read independently

| can answer questions which demonstrate my understanding

Completed

First

15
minutes

15 minutes of independent reading. Summarise your reading in one paragraph
OR 3 dot points.

Next

20
minutes

Read the article ‘Inches from Death’. You’ll find a copy of this in your hard copy
work pack or in your class resources.

Then

20

Answer the questions in relation to the article

Last

5
minutes

Email your teacher something you remember from the text.

Lessons 4

Approx.
Time

Learning Intention: We are learning to understand and analyse a visual or
multimodal text

Success Criteria:

I can name and describe the characters within Coraline

Completed

First

15 minutes of independent reading. Summarise your reading in one paragraph
OR 3 dot points.

Next

Choose between 2 and 4 characters from the film and develop a visual
brainstorm or profile.

Include the following or challenge yourself by adding some extra ideas of your
own:

*Find or draw a picture

*Describe how they behave and what kind of person they are

*Try and explain how they change, if at all, throughout the film

*Describe 1 or 2 of the main scenes they feature in.

You can present your work in a hard copy poster, within a word document
including an image or within a power-point or publisher program

Last

Send your work through to your teacher.

Lessons 5




Approx. | Learning Intention: We are learning to understand and analyse a visual or | Completed
Time muktimodal text
Success Criteria:
I can plan my writing
| can show my understanding of the characters in Coraline within my writing
First | 15 15 minutes of independent reading. Summarise your reading in one paragraph
minutes | OR 3 dot points.
Next | 40 1. Imagine you are Coraline, before she finds the secret door.
minutes | Write a postcard to your friends in your old town, describing the new house and
your new life here. Who have you met? What have you seen? What plans have
you made? What are your hopes for your future in this place?
Things you could mention: — the house — the woods — Wybie — the cat — Miss
Spink and Miss Forcible, and their dogs — Mr Bobinksy
2. Draw an image for the front of the postcard based on one or more of these
Last |5 Email your work through to your teacher.
minutes
Week 2
Lesson 1
Approx. | Learning Intention: We are learning to understand the roles of characters within | Completed
Time traditional and modern fairy-tales
Success Criteria:
| can add to the ‘character roles’ table below
| can discuss my understanding of characters within Coraline
First | 15 15 minutes of independent reading. Summarise your reading in one paragraph
minutes | OR 3 dot points.
Next |5 Read the Table below. It explains the different character roles within traditional
minutes | fairy-tales.
Then | 15-25 Choose two of the character roles within the table and fill in the boxes with
minutes | examples from traditional fairy tales and Coraline.
Challenge yourself by completing the examples for all the character roles.
Last |5 Email your completed worksheet to your teacher.
minutes

Character Roles




These are the characters we see appearing again and again within fairy-tale and fantasy
stories. Can you think of characters within stories or films you know that fit these
descriptions? What about the characters from Coraline? How do they fulfil these roles?

Role

Description

Example from Fairy-tales

Character from Coraline

Hero

This is the main character in the story
that the audience supports. Generally
they act for good, though they may
have challenges to face as the story
develops.

Dispatcher

This person sets the hero a challenge
or sends them on a quest. There may
be more than one dispatcher in a
story.

Helper

This character might guide the hero

throughout the story, or they might

appear just at the moment they are

most needed to save the hero from
trouble.

Donor

The donor gives something to the
hero to help them along their way
(hint: several characters help Coraline
as the story develops...)

Princess

In traditional tales the princess is the
character who needs to be rescued
by the hero (hint: the role of the
‘princess’ doesn’t have to be played
by a girl...)

Villain

This character works against the
hero, trying to stop them from
completing their quest. Generally
their intentions are bad, although
they may try to trick other characters
into thinking they are good.

Lesson 2 & 3




minutes

[ Approx. Learning Intention: We are learning to understand and analyse a visual or Completed i
Time multimodal text
Success Criteria:
1 can plan my writing
| can draft and edit my work
| can use evidence from the text to support my ideas.
First | 15 15 minutes of independent reading. Summarise your reading in one paragraph
minutes | OR 3 dot points.
Next |5 Think about how Coraline changes from the beginning to the end of the film.
minutes | Note between 2 and 4 changes in her behavior, attitude or thoughts.
Then | 40 Develop an extended response which addresses the question; ‘how does
minutes | Coraline’s view of her parents change by the end of the film?’
e Use the ideas you noted in your first step.
e Begin by brainstorming 3 dot points with examples from the film
e Turn these ideas into a paragraph using complete, correctly formed
sentences.
e Challenge yourself by creating a separate paragraph for each of your
ideas.
Last |5 Email your completed response to your teacher.
L minutes
Lesson 4
Approx. | Learning Intention: We are learning to read and understand non-fiction text | Completed
Time Success Criteria:
| can read independently
| can answer questions which demonstrate my understanding
First | 15 15 minutes of independent reading. Summarise your reading in one paragraph
minutes | OR 3 dot points.
Next | 20 Read the article ‘Heartbreak of the whales’. You'll find a copy of this in
minutes | your hard copy work pack or in your class resources.
Then | 20 Answer the questions in relation to the article
last |5 Email your teacher something you remember from the text.




Lesson 10

Approx. Learning Intention: Completed
Time Success Criteria:
First | 15 15 minutes of independent reading. Summarise your reading in one paragraph
minutes | OR 3 dot points.
Next | 20 Plan your own story that could serve as a warning to ‘be careful what you wish
minutes | for’ like in Coraline.
Are there ever ways you wish things could be different in your own life? How
could you twist these so that things don’t quite work out how you plan? What
might happen if you really never had to go to bed or eat your dinner? Would it
really be fun if your parents never told you what to do?
Then | 20 Plot your story to show how things would track from ;
minutes | Beginning Middle End
Challenge yourself by turning your plan and story plot into a completed story.
Last |5 Email your work through to your teacher. ]

minutes




g Humanities Work Pack 2020

Seymour Year 7 — History: Ancient Australia
College
Learning Intention Success Criteria
e Understand how we learn about = | can distinguish between a primary and secondary
Ancient Australian History source
e Understand the significance of » | can conduct research about Aboriginal language
Language, Beliefs and the Aboriginal groups
Flag » | can explain the symbolism behind the Aboriginal
flag
= | can describe ‘The Dreaming’ - the belief system of
L Aboriginal Australians

LESSON 1: ‘OUT OF AFRICA’ THEORY

Instructions:

- Brainstorm: What do you think the ‘Out of Africa’ theory is referring to? What might it
mean? Make a prediction before doing any reading or watching any videos about the
topic

- Read pg. 222 of your textbook and watch the following video:
_https://www.youtube.com/watch?v=8183|£mA2 |

- Explain the ‘Out of Africa’ theory in your own words — what does it suggest?

- Answer questions 2, 3 and 4 on pg. 223

Why do you think some of the dates in the textbook may differ from those in a video found
on Youtube?

LESSON 2: EVIDENCE OF ANCIENT AUSTRALIA

Instructions:

- Brainstorm: How do we know about Ancient Australian history? Think about what
clues or objects might have been found to help us learn about Ancient Australian life.
Make a list of as many different information sources as possible (Hint: rock paintings
may be one!)

- Read pg. 232-235 of your textbook and make a list of as many information sources as
you can see on these pages. List these as either primary or secondary sources ina
table like below:

" Primary Sources Secondary Sources B




- In your own words, explain the difference between a ‘primary’ and a ‘secondary’
source. You have learnt about this in Term Two © Try using the internet or the
textbook if you are unsure.

- Watch the following video:
https.//www.youtube.com/watch?v=nt7LrZsU4Fo

- Explain who ‘Mungo Man’ and ‘Mungo Lady’ are and how they can help us learn about
Ancient Australian history.

- Explain why some people may be upset that Mungo Man’s bones were used for
research.

LESSON 3: ABORIGINAL LANGUAGE GROUPS

Instructions:

- Read pg. 226 and look at Source 1. Explain what you see on the map.

- How many different Aboriginal languages are there?

- There is an online version of this map here: https:/aiatsis.qov.au/explore/map-indicenous-
australia which you may like to use as you can zoom in.

- Pick one of the language groups on the map and conduct some research about them.
Learn one word in their language and write it down. Try to find out some facts about
that language group aiso.

LESSON 4: INDIGENOUS FLAGS

Instructions:

- Without looking at the textbook, draw a picture of the Australian Aboriginal Flag. No
cheating!!!

- Open up to pg. 228 and compare your drawing to the actual flag. How accurate was
your drawing? Now draw the real thing and label the meaning of the colours (Black,
Yellow and Red). These can be found in the textbook written above the flag.

- Look at Source 4 and 5 — Who are the Torres Strait Islander people? You may want to
use the internet to conduct further research here.

- Draw the Torres Strait Islander map and label the meaning of the colours.

- Complete Question 5 from pg. 229

LESSON 5: CULTURE AND BELIEFS

Instructions:

Read pg. 230-231.

- Copy down the diagram of ‘The Dreaming’ in Source 1.
- Explain what the Dreaming means.

Complete Questions 1-4.

EXTENSION: Research an Aboriginal ‘creation story’ and explain it in your own words.
Draw an image that represents this story.




COLLAGE PART 1

Collage, from the term French: coller, "to glue" or "to stick together") is a technique of art creation,
primarily used in the visual arts, but in music too. Artworks result from an assemblage (a collection
of items) of different forms, thus creating a new artistic image.

A collage may sometimes include magazine and newspaper clippings, ribbons, paint, bits of
coloured or handmade papers, portions of other artwork or texts, photographs and other found
objects, glued to a piece of paper or canvas. The origins of collage can be traced back hundreds of
years, but this technique made a dramatic reappearance in the early 20th century as an art form.

The term coflage was coined by both Georges Brague and Pablo Picasso in the beginning of the 20th
century when collage became a distinctive part of modern art movement Cubism.

Cubism was a revolutionary new approach to representing reality invented in around 1907-08
by artists Pablo Picasso and Georges Braque. They brought different views of subjects (usually
objects or figures) together in the same picture, resulting in paintings that appear fragmented
and abstracted.

One of the famous Cubist portraits painted by Picasso has been made with collage, using different
kinds of paper (coloured tissue paper, newspaper and magazine fragments).

Tete d'une Femme Lisant (Head of a Woman Reading), 1953

Tete d'nne Fenune Lisant (Head of a Waman Reading), 1553 by Pablo Pleasso »®

YOU ARE TO PRODUCE YOUR OWN CUBIST INSPIRED PORTRAIT (FACE) COLLAGE.

YOU WILL NEED SCISSORS AND GLUE AND A RANGE OF NEWSPAPERS, MAGAZINES, COLOURED
PAPER THAT YOU ARE ALLOWED TO CUT UP.

LOOK AT THE EXAMPLES ON THE FOLLOWING PAGES FOR INSPIRATION. YOUR WORK AS MINIMUM
SHOULD BE PRODUCE ON AN A4 SIZED PIECE OF PAPER. IT CAN BE STRANGE, ODD AND HUMOROUS.


















Year 7 PE Scavenger Hunt
Directions: First find what you are looking for. Next, you will complete that task. For example, “find something
to jump over” that could be a stick on the ground. After you've found it, you would run and jump over it. Once
you complete the task, you can mark it off and keep going.

Find & Do the Activities Below
Find something to jump over

Find something to crawl under

Find something to throw overhand

Find something to climb

Find something to kick high in the air

Find something to run a lap around

Find something to balance on

Find something to knock over with a ball _

Find something to catch (example- balls, insects, bugs)

Find something fo ride for 10 minutes

Find something to balance on your head as you walk to the end of your drive way and back___
Find something to skip around

See if you can find the following and then complete the exercise:
A bug in the grass Do 8 jumping jacks

A “Y" shaped twig or branch Do 30 seconds of high knees
A 3 leaf clover Do 5 push ups

Something that flies Do 10 sit ups
Something that has a smell/scent Do 45 seconds of mountain climbers
Something that can break Hold a plank for 30 seconds
3 different kind of leaves Do 6 squats
Something that can climb trees Jump for 30 seconds
O | Race to Zero

points

Extra challenge:
Can you race to zero?

30 Seconds
star jumps

45 Seconds Subtrect your
Squais store from
' previcus score

45 Seconds |

Repeat until
you reach
zerol
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Q;: Woodwork Work Pack 2020

Seymour Year 7 Woodwork
Learning Intention ‘ Success Criteria B
¢ | know what workshop safety is.
To understand how to use tools safely and correctly s | can identify various tools

Instructions to Students:

1. Complete the various tasks on hand tools and safety. This will help you to be able to correctly
identify tools as well as improve your literacy.

Notes to Parents/Guardians:

You can support your child to complete their woodwork tasks work at home by:

e Encouraging them to allocate time for specific subjects

e Reading the material and talking about the ideas with your child (where possible)
e Checking in with your child to ask how they are going

¢ Contacting Teachers if more support or explanation is required



Notes to Parents/Guardians:

Submission of Work and Feedback:

Students can upload work to Compass where access is available. Photos of handwritten tasks may also be

uploaded. In the event of an ongoing interruption to schooling, Seymour College will advise families of the
best methods for communication.

Students and parents can continue to communicate with Teachers via Compass email. Any questions
should be directed to the school email: seymour.co@education.vic.gov.au




EQUIPMENT AND TOOLS

V.Ryan © 2000 - 2011

On behalf of The World Association of Technology Teachers

W.A.T.T.

World Association of Technology Teachers

This exercise can be printed and used by teachers and students. ltis recommended that you
view the website (www.technologystudent.com) before attempting the design sheet.

THESE MATERIALS CAN BE PRINTED AND USED BY TEACHERS AND
STUDENTS.
THEY MUST NOT BE EDITED IN ANY WAY OR PLACED ON ANY OTHER
MEDIA INCLUDING WEB SITES AND INTRANETS.
NOT FOR COMMERCIAL USE.
THIS WORK IS PROTECTED BY COPYRIGHT LAW.
IT IS ILLEGAL TO DISPLAY THIS WORK ON ANY WEBSITE/MEDIA
STORAGE OTHER THAN www.technoloaystudent.com




EQUIPMENT AND TOOLS

V.Ryan & 2011 Yord Assogiation of Technolegy Teachers
Name each of the tools / equipment shown below.

Describe a typical use of each.

NAME:
TYPICAL USE:

NAME:

TYPICAL USE: _ _

NAME: —— L

TYPICAL USE; e

NAME: o -

= = TYPICAL USE: —e
?5 ; R
. T
NAME. I
TYPICAL USE: -




| HAND TOOLS YOCABULARY MATCHING WORKGHEE 2

Choose the correct words from the list below and write them under the correct pictures
A ; v (N

WORD LIoT
« adjustable wrench
e drill

» sledgehammer

o hacksaw

« drill bits

» paint roller

e paintbrush

« file

e chainsaw

e chisel

« glass cutter

» grinding machine
e toolbox

» staple gun

¢ soldering iron

¢ blowtorch

IQ- ———————— JI- ———————— ’Ih —————— —-JI-__—_--——’

Copyright © 08/12/2018 enclishwshests.com. All rights reserved.




| - Copyright © 08/

Choose the correct words from the list be

12/2018 gnalish

 MATCHING WORKSHEET | |

low and write them under the correct pictures

WORP LIST

hammer
screwdriver
wrench
pliers

tape measure
screws

nails

axe

shovel

nuts

trowel
pincers
mallet

saw

ladder
clamp

® 500 00 9 P e P e 0 8 9 0

L]
ets.com. All rights reserved.




1. marehm

2. iedwevcrrrs

3. rwchne

4. rlpsei

5. taep samruee

6. rwscse

7. Isnia

8. eax

9. vseolh

10. tnsu

11. owrtel

12. pencisr

13. tmlale

14. asw

15. raedid

16. pcmal

Copynght © 08/ 12/2018 g__gl;sbmgheels com. All rights reserved
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HAnp TOL$ mf KA

| UMcvambte the hawd tools vocabula and w/bev thc p:ctuves

1. udtbeasajl erhnew
2, dilrl

3. hagmreemesd!
4. acahwks

5. diril bist

6. tinap rrleol

7. ibnshpurta

8. ilfe

9. ncawihsa

10, ihlcse

1. ssgal tucert

12. gnnridgi eanicmh
13. oloxtob

14. lpaset ugn

15. drnogseil onir

16. thoroclbw

,EI}
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hammer |

rasp
saw
drill
level
shovel
wrench
trowel
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Hand Tools
®Ewes

Below are-some of the tools vou will be using this term. Label anﬁthm
explain what the tools are used for in the spaces providh

o (Feww
Feqtug: \ i

! . .
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Wood Working Tools
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Wood Working Tools
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Physics Lesson 6: Applied Force

Learning Intention: | can define applied force
Success Criteria:

- Define applied force and complete the table
- Activity: Use applied force to shape play-dough into a cube

An applied force is a type of contact force which is applied to an object.
This force can be applied by another person or another object.

For example, a person throwing a ball applies means a push

force goes from the person to the ball.

= A car towing a caravan means

the car applies a pull force

to the caravan.

A person using a rowing machine applies a pull force to

the bar on the rowing machine. a .
.-‘:nu...____“_
"
) A cannonball launched out of a %\/.

cannonball is a push force - -
applied from the cannon to the

cannonbaill.

Complete the table below and over the page.

Is it a push or What is applying the | What is the force

pull? force? moving?

when you push a
door closed.

A nail gun putting a
nail into wood.




Is it a push or What is applying the | What is the force
pult? force? moving?

wWhen you pull the
bath plug out of
the bath.

A winch pulling a
bogged car out of
mud.

When you open a
bag of potato chips.

When you wipe
down a kitchen

bench.

Play-dough activity

- Make play-dough using the recipe below.
- Make it into a cube and some other shapes.
- Describe and draw a diagram in your workbooks the different forces needed to

shape the play-dough.
Play-dough recipe
ingredients:

- 1 cup plain fiour

- 1/2 cup salt

- 2 tsp oil

- 1/2 cup cold water

- 1 drop liguid food colouring
Method:

1) Combine plain flour and salt.
2) Add water, food colouring and oil. Mix until ingredients are combined.
3} Knead well.

4) If consistency is too wet add a little plain flour.



Physics Lesson 7: Friction
Learning Intention: | know the effect of friction on objects

Success Criteria:

- Describe what friction means

- Activity: investigate friction with and without socks

Friction is a contact force. It is the force that slows the movement down.

Without friction, a light push of an object means that it keeps on going and going and

going and going...
All surfaces have friction (even smooth surfaces).

- The rougher the surfaces, the more friction.

- The harder the surfaces are pushed together the more friction there is.

Friction can be helpful. When you're playing football, what do you think the studs in

the shoes help to do? (Hint, use the word friction in your answer.)

Sometimes, friction is unhelpful. Air resistance is the friction against something

that is moving through the air. It is the air particles pushing against the object.

Is it easier to run into the wind or run away from the wind? Why? (Hint, use air

resistance in your answer)




Friction happens in water too. Water pushes harder against the object than air does.

Have you noticed how it is much harder to run in the water?

Polyurethane swim suits are banned in the Olympics because it gives an unfair

advantage. Why might that be? (Hint: Use the word friction in your answer).

Activity: Investigate friction with and without socks.

1. Try doing a slide on carpet with socks

2. Try doing a slide on carpet without socks.

3. Try doing a slide on floorboard or tiles with socks.
4

. Try doing a slide on floorboard or tiles without socks?

Answer these questions into your activity book:

- Which did you move furthest in?
- Which had the least friction?
- Which did you move least in?
- Which had the most friction?



Physics Lesson 8: Gravity, mass and weight

Learning Intention: | understand that gravity is a force which influences

mass and weight.
Success Criteria:

- Describe gravity as a non-contact force.
. Describe the difference between how mass and weight relate to
gravity.

- Activity: how much would you weigh on other planets?

All objects are made of matter and matter has
mass. More matter particles = more mass. Mass is
very weakly attracted to each other, and this force
is called gravity. Everything with mass has a
gravitational or forcefield. Yup, even we have
a force field because we have mass! \ it i/
3 DARK

THEY AR
Ll

Draw yourself as a superhero with a force field.

Gravity is a non-contact force because it pulls
objects inside the gravitational field without needing

to touch it.

We are held to the earth by gravity because the
earth has enough mass that we can feel the gravity.
when we jump, we don’t fly off the earth because
gravity sucks us back into the ground. We can even
breath because the earth holds air to its surface as

well.

What do you think would happen if you threw a ball and there was no gravity?



Activity: How much would you weigh on other planets?

- Mass is measured by grams, kilograms, tonnes. When we weigh

something on scales, we are actually measuring mass.

- Weight is how much gravity pulls on the mass, measured in Newtons

(N).

S0... you would weigh less Newtons on a smaller planet like Mercury because it

has less mass and gravity.

Your mass on earth is:

Have a look at the size of jupiter. Does it have more

or less mass than earth?

- Earth: ____ kg x 10 times gravity = ___ N
- Moon:  ______ kg x 1.7 times gravity = _________

- Sun: kg x 280 times gravity = ______ N
-  Mercury:  ______ kg x 3.7 times gravity = _______ N
- Venus:  ___ kg x 9 times gravity = _______ N

- Mars: ______ kg x 3.8 times gravity = _________ N
- Jupiter:  ___ kg x 25 times gravity = _______ N
- Saturn  ___ kg x 13 times gravity = ____ N
- VUranus:  ______ kg x 11 times gravity = ___________ N
- Neptune:  ____ kg x 11 times gravity = _____ N
- A neutron star:  _____ kg x 1,400,000000,000 times gravity =

That means if you could stand on the sun you would weigh what a

black rhino weights on the earth.




Physics Lesson 9: Falling and Terminal Velocity

Learning Intention: | know forces involved in falling and at terminal

velocity.
success Criteria:

. Describe the forces on falling and at terminal velocity.

- Activity: Build a catapult and show forces.

Things fall because gravity attracts them into the ground.  [RESSL

il
Remember how with a force in one direction, there is an
opposite force? When something falls, it needs to go ﬂ
through a whole Lot of air so the air pushes up against the GRATY

falling object.

The force downwards is gravity.
ﬁ ’(‘Q The force upwards is air resistance ALCELERATON
ﬁ E@ which is a contact force because it

)Y = is pushing upwards.

when the force of gravity is larger than the air resistance,

the velocity (speed) of the fall is increasing (there is more

1f55 ACECRATON acceleration). This means that Homer is falling faster and
faster. ﬂ
As Homer falls faster and faster, the air resistance against _ ’?-\
him increases until the air resistance equals the force Qf:j\i('\f%
of gravity. He is still going fast, but he isn't speeding up ( %\”
f ‘H-,__/w—"

anymore. This is the fastest that he can fall, which is called

terminal velocity.

(ONSIANI SPLED
(TERYINAL VELOOITY)



Activity: Build a catapult:

You will need: Icypole sticks, spoon and rubber bands.

These are some examples for inspiration:

Choose a small, heavy object like a coin or a stone and see how far you can fling it
with your catapult.

In your workbooks answer the following:

- Draw a diagram of your catapult and how it works.
- Label with arrows the forces of (gravity, air resistance, push force, pull force

- Launch your object 5 times and measure the distance and write them into your
workbook using a table like the one below

’7 Trial Number Distance

1

2




Physics Lesson 10: Magnetism

Learning Intention: Understand the features of the magnetism as a non-

contact force.
Success Criteria:

- Understand some metals are magnetic.
- Describe that magnets have north and south poles.

- Activity: Compass from needle

Magnets attract some metals. Metals that : .
Examples of magnetic materials:
can be attracted by magnets are described as ;
y g Idetals ke
magnetic. Metals that are magnetic are iron,

nickel and cobalt. Steel contains iron so is I can see nicls

magnetic. Magnetism is a non-contact ¢ \ .

{ Iron Hcobalﬂ I steel | Inickel|

force meaning that it doesn’t need to touch to

exert the force.

« .
< Just like gravity, magnets have magnetic
b fields. This is also a type of force field.
o
4 v Magnets have a North and a South Pole
> L - u and magnetic field lines run from North to
v ¥ 4 4
™ South.
4
" The North pole from one magnet is
« attracted to the South Pole of the other

magnet. They are attracted because they are different. This is known as magnetic

attraction.

when two poles that are the same are pushed together (south and south or north and

north), they repel. This is known as magnetic repulsion.



Activity: Compass from a needle

Earth has a weak magnetic field, this is how a compass works.

You will need: A bowl of water, paperclip or sewing needle, a magnet, paper
You need to:

- Magnetise the needle or paperclip by touching it to the magnet.
- Float a bit of paper on top of the water.

- Gently put the needle or paperclip on the paper and watch it spin.

This is an example of what it looks like

Describe your findings in your workbook and answer these questions:

- What happened when you touched the needle with the magnet?
- Draw your magnet with north and south poles.
- Do you think you can be like Bear Grylls and navigate your way out of the

jungle with the compass you have made?
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Why shouldn’t
you tell riddles
while ice-skating?

Simplify the terms given.
The answer and the letter beside
each term gives the puzzle code.

3XeX&Xb=

14 XaXb+2=

RB +18XnXt=

BXadX283Xmx3=

bXdxe=

=
Y]
X
)
X
a
f
I

18 X e X ¥f_
3

3XBXaxXxT=

EXbxaxl0
B

Ra X 3bXeo=

10mn X 4¢ -
8

TXtX3IXnXB=

BXbXRXe+ 18 =

I B X8XBXB8Xg=

1B><ex4xf=

B 6 606 e 6 e e

SICIEIRCEICIRG

B0m X 4d + 40 =

8
180a Bef ant 4ab 6he 30dm.
Bomn 10Ba, bde Bed 10ef
Bom be 2ab 7ab Babe Bdm 42nt,

© Longman Ausiralia 1995. Permisslop Is granted for this page from Have Sum Fun by Don Wagstalf to be photocopled for non-commercial classroom use.
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[+ Whole Numbersto'10]

1316

Numbers. to 10

Pt

131160

x Whole, Numbers to 12]

8

] Due Date: .../ .../

‘Parent's Signature:

+ Whole Numbers 0 1 2]

|48

64] 8 |

37

2]

40

QUOTE Of THE WEEK
TheAruth is always Ihe strongest argument.

196,24

ey e AT A

Y | saptiocizs
13

|Large Number +,-]

5233

[Large Numiber x,+]
g§070
X R :‘l: 0

[Decimal +,-]

8.4 5

[Decimal x,+] *

0.076 x 100 =

[Fraction +,-] #

10.

11

13.

14.

15.

|Fraction x,+] *

{Pércentages]

India has 41% of the
>s poor. people. What
percentage of poot ’Tboi&ti)}i]ie'j
live in the remainder of the
‘worl€? :

[Decimals / Fractions / Percentages)

Simplify =

[Integers)

JRates / Ratios]
Simplify the ratio
60¢ : 200¢ l_ .

21.

[indices / Square Roots]

16.

17.

18,

19,

20. [Expressions)

22, [Equations)

| Term 1-Sheet7 |

A NG .o |

[Order of Operations] *

42+6-5=

{Exploring Numbers]
What is the value of the
underlined digit-in
the number 59727

[Multiples / Factors /Primes] %
‘What is the lowest common
multiple (LCM) of

[(Number Patterns)
Complete the pattern:

sttt e

77,7.3,69,65,|

Simplify

WX + WX = wy }

[Substitution) #.
If b =6, find the
value of 7b

—9=11




2%

[Location / Transtarmation)

23. {Coordinates)
In this AFL starting line up, what are Draw all the axes of symmetry of this
the coordinates of the Centre Half Back shape. How many axes of symmetry
(CHB)? does this shape have?
2 _
6 :
@ Backs
5 [ . Centres
4 Forwards '
3k 29. [Statistics}
o L How many stadiums have a seating
: capacity between 40000 and 500007
0 7%
delaide
24, {Units of Measurement / Time] * The G:‘sg?na' K
5 1 ;'"‘"‘”"“"""“] Subi%cn?l = o
—m=: cm g S il
2 —— ANZ Stadium [ ST
0 20 40 B0 80 100 |
(000s) seats
25 [Perimeter| * 30 (Probabil
Use a ruler to find the perimeter of the ' [‘ Fobabiily) :
trapezium in millimetres. The first baby born next year will be a
_ ; girl.” Which expression best represents
the probability of this event?
A) impossible
B) a 50/50 chance
C) very likely
] ”ml D) certain
26. (area/ Volume) # 31. [Problem Solving 1] *
Do the kite and the rectangle have the Nine trucks are equal in weight to six
same area? trucks and four sedans. What fraction
U of the weight of a truck is the
Jbg L weight of a sedan?
I P . : )
T e 32. {Problem Solving 2] *
| b N Barbie makes an average of 4 calls a
b L f day, 5 days.a week on her mobile
phone. Which phone plan is cheapest
for Barbie?
27. [shapes)] Smart Talk Phone Plans
Without measuring, would you estimate 'Plan A « $4.00 per wetkplus s percals .
that the size of this angle is closer to :::: f_f’_“:3":2,r',.’;;;’:f::‘u'::;:‘;::pu“can ‘ﬂ
150° or to 160°7 TR SRS A b e
[Problem Solving 3] *
The sum of four consecutive odd
_ ) numbers is 80. What is the
/ 3 largest of these numbers?
E ‘—5] :: 2.1.7 QJ Copynpht, Not 1o be iLptotuced withaol petmission. J. 6, Wright - Ecﬁucﬁ 20!3 “
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[+ Whole Numbe(s lo 10]

ﬁ7l1

e

o+ 7J_ ]

S -

[- Whole Numbers to 10]

10| MATHS MATE

16181

1077

it 5
NS (TSI R

Term l- Sheet 8

% Whole Numbers 10 12]

.“,.;_,
e e i

| Name: ,

126/

10] 11

! ::; Due Date:......./. ...

e
T

3

}

[+ W-hole Numbers to 12]

:éParent»'s Signature:

t

runsem e,

6612

30124;

QUOTE OF THE WEEN
Synetionsm: THat's when YOU'te running late 1 you

| 66 |

| 18 a8 [42]

=6]

"f 36

-
i

4

hope seur Bus s too,
| P K. Shaw

1
A

[Large Number +,-]

4031
+4126

[Large Number x ]
925
x 1000

s: ]|

[Decimal +,-]

12.

9.7
0

8
_60s 13

[Decimal x,+] ¥

|Fraction +,-] *

11 4

—— e

3.

15.

[Fraction x,+] *

1x8=

6.

17.

. [Percéntages)

If 8% of children have a
food allergy, what
peicentage of children do
not have a food allergy?

18.

[Decimals / Fractions / Percentages]

Simplify =

[Integers}

Arrange in order from
hottest to coldest:
2°C, -1°C, 7°C, -4°C

]

[Rates / Ratios)
Simplify the ratio
30 days : 12:days

{indices / Square Roots]

e | :
8-= | §

19.

20,

21,

Y22

[Order of Operations] #

4+20+4=

[E_xp!oring Numbers]
What is the value of the
underlined-digit in

the number 41 6037

[Multiples / Factors / Primes] *

What is the lowest common
multiple (LCM) of ;
8 and 10?

{Number Patterns|
Complete the pattern: i
20 18 15 12 I

7 ’:T’T’T’;b _

[Expressions]
Simplify
Jk + jk = jk + jk ~ jk

[Substitution] *
If a =12, find the value of

a [ —1
4 [ i

[Eguations]

3_18 ;

3..

page 17
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I 23 . [Coordinates) 29 [Statistics]

% Which city is located at the coordinates Which substance has a melting point
i_ (9.4)? | close to four times that of candle wax?
% o P Melting points
14
B 2003
100 . =
24. [Units of Measurement / Time] * j
A 30. (probability}
Oems=| —] mm “The 25th of December will be a public
125. [Perimeter] % holiday.

Which expression best represents the

Calculate the perimeter of the probability of this event?

trapezium. . :
P 40 mm A) impossible
B) a 50/50 chance
[ 20 mm 25 mm C) Vel‘y llkely
D) certain
Smm fhm 31. [Problem Solving 1] *
| . 5 Use each of the digits 1 to 5 to make a
26. (Area/ Volume] * three-digit number and a two-digit
Do the knots of these neckties have the number that have the greatest
same area? difference. \. (e
i ’{ = il . N J ‘

32. [Problem Solving 2]

%71 The numbers 1,2, 3,4 r—
‘ ‘ and 5 are arranged on |1
the grid so thatevery | | 1

number appears exactly i

once in each row and |57

column. Fill in the
missing numbers.

~

27. [Shapes}
Without measuring, would
you estimate that the size
of this angle is closer
to 40° or to 50°7

—.—g 33 [Problem Soiving 3] #

Three clocks in the bus station give the
following readings:

4

128. [Location / Transformation) A -
Draw all the axes of symmetry of this fiibiel 5 A
shape. How many axes of symmetry

does this shape have? One clock is 20 minutes fast. At least

one clock is slow. One clock is off by
half an hour. What time is it?

T T

7,080 Copynght. Hiit 1o be reprocucnd wilthout peremssion, J. B. Woght - Eclucs 2013
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[+ thle Numbers to 10]

T2

[EEE)

—

+1’

19

{- Whole Numbers fo 10]

7]

7]

14

— 4

u[z Whole Numbers o 12]

(713

110]

e

[x11]

|+ Whole Numbers fo 12]

i 28763

21

42

567035

i

¥

. 7

e i

114

~|| Term 2-Sheet 1.
| NAMC: ..o S

;|1 Parent's signature:

| QUOTE, OF THE WEEK

| Behter to S84 Bhe question than Lo remain ipnatant
Ty | torever, Willam George Prunket!

Due Date;...../ ...

[Large Number +,-

6739
6284

‘°°w— T

[Large Number x +]

753

[Decimal +,-]

|Decimal x,+)

10.

1.

12.

15.

[Fraction x,+) *

16.

l
5 of $45 =

[Percentages)

70% of 100 =

{Decimals / Fractions / Percentages]

Name the fraction at the
marked point.

P E

\

A

O
R By

. [Integers]

Use < or > to make a true
statement.

0

4

[Rates / Ratios] *

It took Aisha 4 hours to
complete a 16 km walk.
What was her average

19.

20

17,

[Order of Operations] #

9~(3+2)+8=

[Expioring Numbers]
In the number 3.26 which
digit is in the tenths
place?

[Mulliples / Factors / Primes] %

Is S

[Number Patterns]
Comp]ete the table:

a factor of 7565 7

. Blinks

g j 1

21 3 ; 4

| women |

|5

[av]
g G‘.I

[Expressioiis]

Simplify

27+

2z

speed in kilometres

21.

per hour? i s

[Indices / Square Rools)

10" =

22,

[Substitution] #

If x = 3, find the
value of 3x + |

(Equations]

8 x

=24

T TR e T
P oA

IIIIIllIw Bz




1 23. “ [Coordinates) 29. [Staﬁslics]

| Plot the following points on this How many Australian deserts measure
| Cartesian plane: between 100000 and 200000 km?*?
A at coordinates (5,4) ~ Desert  [Size (km2) | % of Aus
B at coordinates (—4,3) “Great Victoria (WA, SA) | 348750 | 4.5
I YR L Great Sandy (WA) | 267250 | 3.5
S Tanami (WA, NT) 184500 | 2.4
~Simpson (NT, LD, SA) | 176500 | 2.3
- " Gibson (WA) 1 156000 2.0
i Tittle Sandy (WA} 111500 15
‘ | Strzelecki (SA, QLD, NSW) 80250 1.0
' Sturt Stony (SA, OLD, NSW) | 29750 0.3
i Tirari (SA) 15250 0.2
1 24, [Units of Measurement / Time] ¥ P?‘.’%:‘:a-l(_w __131.7?;300 <19{31
| 8000g= q kg
25 (Perimeter] 30. [Probability]

How many different outcomes are

|
| .
| Falcu}ate the perimeter of the scalene possible when flipping two coins?
E nang 8'40 mm {Complete the 1able. |
E = : _ d il . Possible | CQlﬂl T i
! h;o\]\m]-\\\j/ ’]/5 mm g mim outcomes | . H_ T :
| 26. (Area/ Volume) * H,H
Find the area of the shaded shape.
[Round 1o the nearest whole number.] =
i e
| -*"'*;'-“‘**»[”».v T\l\“‘”s 31. {Problem Sclving 1] *
B o e e e 1 ¢ 0 : A rectangular photograph measures
i 1 '““““{ S | $q. units 3 cm wide and 4 cmlong. If it was
e — ' ° enlarged proportionally to be 12 ¢cm
27. [Shapes) long, how wide would it be?
Draw a square marking |7 L
the congruent sides and ‘1 - ~ tm
congruent angles. 32. [Problem Solving 2] *
A date is said to be /ucky if, when
B, o written in the format D/M/YY, the
28. [Location / Transformation] * o product of the month and the day equals
Using the scale, what is the distance the two digits of the year. How
from Groningen . T many lucky dates will there be
to Rotterdamc? : km ﬁ in 20187 (eg 33n2=3x4212
N W E_{ngj{g‘_m{éﬁl_} DS =p "‘é{g"én\q: | 33. [Problem Solving 3] *
: SR raemf" | Neon sign #1 turns on for 4 seconds

ot L ey then off for 2 seconds. Neon sign #2
I turns on for 4 seconds then off for

6 seconds. Both signs are started at

the same time and repeat their cycles

endlessly. How many times per minute

do they start their cycles
together? l

7.2, € Copynghl, Natjo be feproct Ced UYL pRrmission. J. 8. Wright - Echuca 2013
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